Taking (in)authenticity as his subject and intertextuality as the structuring principle, Peter Carey brings together Australian literary and social history, literary theory and a self-reflexive probe into the issues of identity, authenticity and cultural insecurity of a postcolonial society. The novel is interpreted as an allegorical account of national history and an allegorical narrative on the theoretical matters of originality and authorship.
Introduction
The most well-known Australian author today, Peter Carey, has more than once found inspiration for his novels in already existing texts of British and Australian cultures. The most notable examples are his sixth novel titled Jack Maggs , his seventh novel titled True History of the Kelly Gang and the one explored in this paper, his eighth novel titled My Life as a Fake . Carey's Jack Maggs (1997) retells the story of Dickens' Great Expectations and in a postcolonial fashion of re-writing imperial texts gives voice to the previously marginalised point of view so that the story is told from the perspective of the runaway convict, Magwitch. The Booker Prize winning True History of the Kelly Gang (2001) is inspired by the so-called "Jerilderie letter," which was written by Australia's most famous outlaw, Ned Kelly, after a bank robbery in 1879. The fifty-six page long original letter is expanded in Carey's version into thirteen parcels which actually make up this epistolary novel. My They borrowed lines randomly from various books of poetry and military manuals at hand to assemble a manuscript which was "found" by Malley's equally fictitious sister after Ern Malley's untimely tragic death and sent to Max Harris, the editor of the literary magazine Angry Penguins .
Unsuspecting Harris was immediately taken in and published the poems. However, the praise he expressed for Malley's poetry in his admiring preface was shortly after matched by the disgrace he suffered after the hoax had been revealed, ruining his career and making him the butt of all jokes in Australian literary circles. Moreover, as some prudish readers found those poems to express unacceptable homoerotic content, Harris faced charges for publishing obscene materials.
Interested in "the effect of the fake on an anxious self-doubting culture" (Gaile, Borgesian answer -there is a distinction between "man" and "writer," "Borges the man" has to live his ordinary life so that "Borges the writer" could write until it is let out (on the paper) "like a tapeworm who has tortured you so long" (Carey 254 
82)
McCorkle's story is the story about Carey's writing and about all literatures which adopt the dominant language or the discourse of the imperial culture, transform it and use it as a tool to portray and investigate local realities. McCorkle was born as a hoax but his voice is strikingly different from the voice of his creator that it earns him an independent existence. However, these transformative "assaults" will always have to fight against accusations of fakery and will always be challenged to prove their authenticity.
Monstrous (In)Authenticity: National Identity
In My Life as a Fake portrays psychological disturbances caused by an unnatural birth; it depicts a struggle over parental rights and it is also a tale of a love denied. All these issues are readily applicable to the course of Australian history. In that view, Carey's novel reads like a postcolonial allegory with the character of McCorkle as an allegorical figure that represents Australian culture which doubts its own value, fears accusations of inauthenticity and feels ashamed because of its unnatural birth. McCorkle exemplifies Australia's monstrous birth and the consequences it had on the collective consciousness. Peter Carey exploits narrative patterns and literary conventions which commonly represent Australians as uncultured, irreverent of fine art and suffering from the inferiority complex, the so-called "cultural cringe," a belief in the inferiority of their culture which they experience as inauthentic, fake and second-rate. In the words of the Melbourne critic A. A.
Phillips (299), who coined the term in 1950, it is "an assumption that the domestic cultural product will be worse than the imported article." This "disease of the Australian mind" (Philips 299) leads to an "admiration for everything foreign (especially English) which precluded regard for any excellence that might be found at home" (Heseltine 189 ). McCorkle's recitation of the fake poem is so strikingly remarkable that he endowed it with uniqueness and authenticity, so that his literary creation serves to defend his own authenticity despite his low birth: "where I live I am not a joke at all, not a fake in any way" (Carey 152 ).
Early in the novel, John Slater ponders the unshakable stability of the self-confident English culture, which is therefore not vulnerable and susceptible to hoaxes, unlike the self-doubting Australian culture where "the whole thing is much more fragile" (Carey 19) . Chubb explains to Sarah that he staged the hoax "for the sake (...) of art itself, and for a country where we seldom understand that we must be prepared to fight for issues bigger than an umpire's decision at the Melbourne Cricket
Ground" (Carey 78 What Chubb does not expect is that the grotesque, impossible "creature" (Carey 95) should become real. His intention has been to ridicule the Australian quest for an authentic voice, but working on his project he has found in himself and released an authentic Australian poet whose existence he has been denying. In other words, the preposterous idea that a second-rate culture can produce first-rate art has materialised. This is the major revelation of Carey's novel. The first one to have that epiphany is Weiss, who unfortunately dies shortly after but the truth of his belief remains set in stone, as his parents have McCorkle's verses engraved on his tombstone.
Consequently, My Life as a Fake could be read as a postcolonial allegorical story of the affirmation of Australian national culture and identity against the cultural superiority of the former imperial Blainey analysing the decisive impact of geographical distance on Australia's history and the process of identity formation. John Slater warns Sarah at the very beginning that Australia is "the country of the duck-billed platypus. When you are cut off from the rest of the world, things are bound to develop in interesting ways" (Carey 19 ). The platypus functions as an expression of monstrosity -a bizarre looking, uniquely Australian animal, which seemed to the first Europeans as a joke of Mother Nature which composed it from parts of other animals. It is the only mammal which lays eggs; it has a bird-like bill, beaver-like tail and otter-like legs. The idea that such a creature could exist seemed to the first Europeans in Australia as preposterous as the idea that a crude culture like the Australian one could produce fine art seemed to Chubb.
Conclusion -Hybridity
Images of creatures that seem to be compilations of incongruous parts of other beings ISSN 1847-7755 10 onlookers he seems to be a monstrous "creature" (Carey, Kelly Gang , 11) . Like these monsters, whose composite bodies represent a unique, irreducible synergistic whole governed by a unique consciousness, postcolonial texts and identities are textual or organic jigsaw puzzles or hybrids unified by a single consciousness of the author and/or the reader and the experience of the nation as an (imaginary) community. My Life as a Fake , as an exploration of the authenticity of texts and identities in a specifically postcolonial context, advocates authenticity of a hybridised culture, its texts and its identity.
The hybrid nature of a given culture, text or identity makes them by no means inauthentic or unreal. My Life as a Fake holds quite the opposite view -hybridity confirms authenticity and reality.
That is why Max Harris, the duped editor, says in a letter which was published years after the hoax and which Carey includes in his "Author' The ISSN 1847-7755 11 learned many languages which its creator has never heard of. It is in these languages that the creature is now writing back to its creator and haunts him with its "many-limbed" (Carey 235) body.
This, at least, seems to be the conclusion of Carey's eighth novel, which is interpreted in this paper as a study of the tension between a settler society (Australia) and its 'parent' culture (Britain) and more specifically, as a struggle of a self-doubting settler culture to fend off the accusations of derivativeness and inauthenticity.
However, how independent Australia really is and how appreciative it is of its increasingly multilingual and multicultural society is a complex question which Carey addresses time and again in his fiction, most notably in Illywhacker (1985) , where Carey undermines the self-image of Australia as a free and independent country, showing it to be always dominated by a distant imperial centre (Britain, the US and Japan). Moreover, the trajectory of Carey's own success as an Smith (1994) he portrays thinly disguised as Voorstand, a former colony which has grown into a world power and wields its neo-colonial sway over another former colony Efica (Australia), might throw an ironic light on My Life as a Fake as a story about a successful struggle for independence.
